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CaN You
IMaGiNe
A Day
WITHOUT

MUSIC?

OVER 100 VeaRS AGO, WHeN
LETHBRIDGE WAa$S JUST BECOMING

A CITY, MUSIC WaS MUCH RaReR.
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YOu Hap To owN AN INSTRUMENT
OR KNOW SoMeoNe WHo DiD,
To HEaR MUSIC BRING PLaYeD.
BeFoREe RaDioS Became
COMMON, YoU MiGRT ONW HEaR
MUSIC AT A CONCERT poR PaRabDe.

IT SURROUNDS US From THE
MOMENT We wWake uP,

17774
WA IS
Ilt”llgrzr%‘."

IT WASN’T ALWAYS THIS way.

MUSIC Became A fFoRce THaT
BROUGHT PeorPLe ToGeTuer.
We’ve come A LONG way SiNce
THE FiRST SONGS weRre
SUNG IN THiS ARead. LET’S
Take A Look, AND See How
Music HaS UNiTeD uS:
PasT, PrReSenNT & FuTure.
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SONGS, STORIES AND
CeReMONY ARe INTEeGRaL
AND INTERTWINED PaRTS OF
EXiSTeNCe FoR THe
SIKSIKAITSITAPI
(THe BLACKFoOT PeoPLe),
WHO WeRre GiveN THeM BY
IHTSTPAITAPIINO PA
(Tye CREATOR or SOURCE OF LiFe)"
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* WORDS BY IRa FROVOST

THeRrRe WAS NO SePaRaTION
BeTWeeN WHAT WwW3as MuUSic,
WHAT Was ART, WHAT was

CReaTIVITY & WHAT was SuRVival.

WHAT We CalLL MUSIiC AND SONG
HaD A GReaT DeaL MORe
IMPORTANCeE , MeaNiING AND
IMPacCT IN BLACKFOOT Daily LiFe.

SiNCe THe BeGINNING OF
TiMme, THe BLAaCKFooT PeoPLe
Have Hab A SacreD
ReLaTIONSHIP WiTH ALL BeINGS
IN THe ENVIRONMENT,

ANiMaTe AND INaN lMﬂTe

EacH COM?ONQNT OF
EXiSTEeNCe \Was CONNecTeDd
THROUGH SONG, STORY
AND CeReMONY.

THE NewLY ARRIVED SeTTLEeR
SoCieTy OUTLAQWeD SAacReD
PRacTiceS IN
BLAaCKFoOT TRaDITION.




++. UNTIL THeY COULD Be
ReVived IN CURRENT Times,

HOWeVeR, THe BLACKFOoT WeRre
ReSiLieNT AND MaiNTaiNed
THe CereMONIES AND
SONGS UNDEeRGROUND..,

THe RelatioNSHiP BeTweeN MUSic CONTINUES ToBe AN
THe BLaCckFooT wayY ofF LiFe INGRaAiINeD, MULT\-FaceTeD,
AND MUSIC CONTINUES To COMPLEX COMPONENT OF

FLOURISH IN THE MODERN ERa. THe BLACKFoOT WAQY oF LiFe,

ToDayY, BLAaCKFOOT SONGS &
STORiI€S CONTINULE To Have
STORieS AND SONGS ARe Power AND SIGNiIFiCaNCe To

ReNeweD YeaR AFTER YeaR CReaTe BalLanNCe, AND THe
THROUGH S3cReD cCeremMonies SIKSITQiSIiTaAPl STILL HONOUR
SUCH AS BUNDLE OPeNINGS IHTSIPAITAPIIYO'PA,
AND THE A3KO’KQ’TSSIN AS THEY Have DoNe SiNce

(tue sunDaNce ), TiMe IMMeMORIAaL.



IN 1874, THE NORTH-WeST
MOUNTED PoLice (NWMP)
ARRIVeD To ENFORCE
Law AND ORDER
IN THe ARea OF WHaT
1S NOW LeTHBRIDGSe,

NO WHiSkeY
TRADERS To
BE& FounND,

THE NWMP’S
“H"TROO »”
FORMED A
PoLice BaND

AT FORT MacCLeoD.
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THeY PLayeD MaNY CONCERTS
DURING THeIiR Decape-PLIS
RUN, BUT THe BaAND FOLLED
IN 1889, LeaviNG A
MuSiCalL VoiD IN THEe ARel,

THaNKFuLLY, OTHER
MUSICIAN'S Took THeiR PL3ce,

EVERY ENDE€4VOUR
SHOULD B& MaDe To
ESTABLISH A TOWN
BaND, IT SeeMmMs A aty
THQT A TOWN Like
OUR OWN SHOULD
B& WiTHOUT ONe.




BORN IN ONTaRIO 1IN 1861, HARPeR Saw THe DeMaND

eI AT e Ty  FOR MusSical INSTRUCTION
IR IS R e AND SUPPLIES AND OpeNeD
_ THe FiRST LETHBRIDGE

i CONSERVATORY oF MUSIC

AS A PROFESSOR AT PeMBROKE

MUSIC CONSERVATORY, He

BUILT SKiLLS THAaT WOULD HeLP
LETUBRIDGE’S MUSIC3RL GROWTH

NYOU KNOW

" THis BUiLDING

TN THe EaRLY 1900s, CoNSeRVATORY oy A5 Tue Howme

OF CRAzZY cawes
2 SPUDNUTS!

1TS GWN BUILDING,

HiS MUSICaL SKILLS WeRre
ALSO IN DEMaND..

~THEeN AS BaNDMaSTeR
FOR THe LETHBRIDGE
CITIZENS BanD.

Ko 4

«. FIRST AS THe CHOIRMaSTER
OF KNOX PReSBYTERiaAN
CHURCH...

GaLT MuSeum & ARCHIveS, 19851012021




MART
KENNEY

AND HIS WESTERN GENTLEMEN
WeEeRe CaNapa’s LeabinNG
DaNCe BAaND DURING THE

1930s AND 1940s

.
BUT WATERTON Was wWHere
THeY LaNDeD THe\R
BiG BReaK.

THeY DevisSeD A PLaN To
STAY ON THE AiRwWaves
AFTER MIDNIGHT, SO THEIR
SOUND CouLdD ReéacH ALBERTa
WITHOUT RaDio INTERFerenNce,

THey were INVITED To
AUDITION FOR A
SUMMER- LONG GiG.

BUT THey COULDN’T
AFFORD THe DRive ouT
FROM VaNCouVer.

(LeTHBRiDGE’S Dave & PaT
MclL€aN LOVED WHAT THeY
HEe3aRD AND BOOKED KENNeY’S
BaND FoR THE SUMMER OF
1932, A G\G THeY KePT FoR

\\_THREE STRAIGHT Years.




AS THEe SECOND WORLD WaR
RaGeD ON, PRISONER
OF WaR (POW) CaMPs

WeRe BUILT AROUND
THE COUNTRY To HoLD
CaPTUReD ENEMY FiGHTERS.
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BeTweeN 1942 AND 19496,
THE LeTHBRIDGE POW camp
W3S HOMe To A
VARIETY OF MUSICAL GROUPS.

......

LeTHBRIOGE Became
HOME TO OGN oF THEe
BIGGEST CaMPS IN NORTH
AMER\CA, WITH A CaPacCITY
OF 12,502 PRISONERS.

H GaLT Museum & ARCHIVES, 20061@71292-154

ORCHESTRAS, BRASS BaNDS R |
SMaLLeR ENSEMBLeES BiDED
THEIR TiMe IN CaPTIVITY,
ENTERTAINING THe GUARDS
AND THEiR FeLLOW PRISONERS.




MusSicaL PRoDiIGY AND IN 1953, SHE AND HeR HUSBaND
SINGER, ANNE cCamMmPBeLL MOVED FROM CaLGaRY To
WasS ALReaDY CONDUCTING LETHBRIDGE, wHERe SHE
THEe JUNIOR CHOIR AT CreaTep AN ALL-GIRLS YOUTH
HerR CHURCH IN CHOIR FOR SOUTHMINSTER
SASKJATOON BY UN\TED CHURCH.
AGe FOURTEeEeN.

TO KeeP MemBeRrs OF THeY PeRFoORMED AT
HerR YOUTH CHOIR SiNGING MONTRealL’s ExPo'eT,
INTO THEIR TeeNS, AND LaTeR AS THe ANNE

caMmPBelLL STaRTeD THe campPBelLL SINGERS,
TeeN CLEeFS IN 1964. ToUReD ENGLAaND IN 196%
. AND PeRFORMED AT
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CaMPBeLL AND HEeR
SINGeRS HaNDLeD
EVERYTHING FROM CLaSSicaL
AND FOLK SONGS, To
SHOW TuNeS AND
HoLiDaY FavouRiTES,

MaKiNG FOURTeeN
FULL-LENGTH RECORDS
DURING HeR LiFeTiIMe,

ANNE CaMpBeLL EaRNED
MaNY AWARDS, INCLUDING
THEe ORDER OF CaNaba
IN 1977 AND AN HONORARY
DoCTORATE FROM THe
UNIVERSITY OF LeTHBRIDGE
IN 19@3.

THeiR ANNuUaL “SiNGING
TRee” CONCEeRTS, WiTH
THe CHOIR STQCKeD IN
A PYRAMID OFTeN ReaCHiNG
THe ROOF, Was A LocalL
FAaVOURiITE€ AND PeRFORMED
TWENTY YeaRS IN A Row.

I
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... MY BIGGEST REWaRD
IS KNOWING THaT
HUNDREDS OF YOUNG GiRLS
WHO SaNéG IN MY CHO\RS
Became SUCCcessFuL,
MUSIC-ENRICHED ADULTS
AND PaRENTS.
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\'TH CO CTO er
SRR ITH CONDUCTOR ALBERT
BEEN THE Decabe oF RODNUNSKY AT THE HELM,
LIRS CREI GV e ORCHESTRA BUILT A

cLassical MUSIC GaiNed _
N B LR D NaMe FoR TTSELF WITH A

AL LU E I IR L VarRieTY oF PROGRAMMING,

LETHBRIDGE
SYMPHONY
ORCHESTRA | _

EDUCATION PLAYED AN . ATiTLE He STILL
IMPORTANT RoLe WHeN HOLDS ToDAQY— MORE
VIOLINIST NORBERT BoeuMm Tl-laN FoRT\l ‘leaRS LATEeR.
WasS HiReD IN 1974 To D= ;
DeveLoP A PROGRaM IN
CONJUNCTION WITH
LOC3L SCHoOOL BOARDS.

g i A
Based IN THEIR Home
VENUeEe OF SOUTHMINSTER
UNITED CHURCH, THe

RN LSO PLAYS A SPeciaL
IN 1976, BoeHM was RoLe IN CONNECTING
APPOINTED TO THE RoLe THe COMMUNITY To
QF CONCERTMASTER ... cLassicaL Mmusic.




RON SakaMoTO gecame
ONé€é OF THe BiGGeST
CONCERT PROMOTERS
IN WEeSTERN CaNabDa
WHEN AN INJURY ENDED
HiS NAT{ONAL HockeY
LeaGue DReaMs.

OPENING HiS FiIRST venue
AT AGe 17 IN MeDiCiNe
HAT, HEe SOON ToOK OVeR THe
HENDERSON LaKe PaviLi{ON IN
LETHBRIDGE, ReNAMING
IT THe RON SakaMmoTo
VAaRrRSITY CLUB IN 19¢64.

SaKaAMOTO BecamMe THe
GO-TO GULY FOR MaKiING
BiG SHOWS HaPPeN, BOOKING
KiSS, BaCHMaN TURNER

OVERDRVE, & SHANIQ TWaIN.
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Le.-[HiGe. HeRaLD, MmaY 22,1915

gakaMoTo WoN THe
CcanNaDiaN COyUNTRY MVUSIC
ASSOCIGTION (cemA) AWaRD
FoR TaLEeNT BUYER OF THe

Vyear AN INCReDiBLe
SeveNTeeN YeaRS STRAIGHT!

SarkaMoTo was INDUCTeD
INTO THE CCMA HalLL
OF FaMe IN 2919.




CJOC RAaDIO Was
FOUNDED IN 1926 BY
JOHN PaLMeR, wHo
TOOK THe STAaTIoON’S
CALL SIGN FROM
HIS NICKNaMme.

[ JOCK LB )
PALMeER

KNOWN MORE NOW FoR
ITS “CL3SSIC HITS” FORMAT,
CJOC ATTAiNeD many
FiRSTS FoR OTHER TYPeS
OF PROGRaM MING.,

Tue FiRST sTaTioN 1N
ToWN, IT BROGDCAST AT
A MedGRe SO© WaTTS
FROM THe CORNER oF
3 AVENUE AND 7 STReeT
IN DOWNTOWN |LETHBRIDGE.
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1T PRODUCED ONE OF
THe FiRST ReMoTe
PLAY-BY-PLAY HOCKeY
BRoOADCASTS IN 1933,
WITH A REPORTER
RELAYING DeraiLs 8y
PHONe BacCk To THe

STtaTioN ANNoUNCeR!




UNIVERSITY OF
LETHBRIDGE STUDENTS,
DON THOMPSON AND
HaRoLD NeureLD
CONVENED THE
FIRST MeeTiNG

OF THe

RADIO FREE UNI

CLUB ON CaMPusS
ON OCTOBER 3, 1972.

WHAT IT LAacKeD IN PoweRr,
IT MaDe UP FOR IN
PRESENce, BRINGING
STUDENTS ToGeTHEeR
THROUGH THEIR LoVe OF
MUSic & COMMUNITY.

SiX YeaRS AND MaNY
STRUGGLES LaTerR, CKUL
(AS IT was THeN KNOWN) HIT
THE AIRWAaVvesS. PUMPING
OUT A MeRe 1@ WaTTS
ON THe AM FREQUENCY,
THE STaTioN Barevwy
REaCcHEeD THe EDGEeS
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IN APRIL 2004, CkK ¥V
Was APPRoveD FoR AN
FM LiceNce, WHicH
EXTENDED THeiR Ranece
ACROSS THe€e CITY To
SHOWCasSe, PRoMoTe, &
ENHANCEe SOUTHERN
AL BERTI S CULTURAL
DiV&RSlTY -.""‘




CORB LUND GREW UP ON A
RaANCH ouTs\Deé TaBeR,
BUT LeFT HoMe To
PURSUE A MusicaL
EpUcaTioN IN EDMONTON,

' ﬁ‘Aaﬂsr ’s
ASSUMPTION

He Became THe BASSIST
FOR THE SMaALLS, oNe
oF CaNaDa’s MOST
INFLUENTIAL PUNK RaNDS,

WHeN THE SM4LLS BROKE
UR, LUND WeNT SOLO To
GREAT ACCLAIN. HIS 2006
ALBUM, HaIR IN MY EYeS Like

A HIGHLAND STeeR, WON

THe JUNO AWNQRD FoR

RoOTS / TRaDITIONAL
ALBUM OF THE YeaR,

BY BLEND|{NG WIS PUNK
BAaCKGROUND WITH A
KNAaCK FOR STORNTELLING,
LUND GETS TOLS TaPPiNG
WHETHER THEY’'Re IN
COWBoY BoOTS OR
CONVERSe SNeawkeRrs.
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: = AS CHaMPION OF The

T ALW3YS FiGURED __ 2015 ALBERTa Peax
THAT, IN THIiS PeRFORMANCE PROJECT,
BUSiNess, || LeeroY STaGger seat
| OuT HIS ReGioNaL
COUNTERPARTS & WON
%190, 953 TO FURTHER

You Have JuST

ON@ SHOT AND

1 Hap aAlLReaby
BLOWN IT.

CoMiNG FROM PUNK Dive RGEESIAmiR-oROREETIIv D
BARS OF THE WeST CoaSsT, AND ToOK ON A NewW
Y EIYJ LMV RISISY ~ ROLE AS A PRODUCER,
WHEN HE SWITCHED To HEeLPING Local MuUSICIaNS
A FOLKIER SOUND _CRAFT THEIR SOUNDS.
FEAaTURING RaWw, e A P
PERSONAL LYRICS, - | &F




MY BaND, LUSTRe CReaMe,
PLAYEeD WiTH NOMeaNSNo
AT THE SLiCe 1IN 2012.
THERE WeRe, Like, 152
SWeaTyY PUNKS, metaL Heabs,
& JAazZ FrReaks cRaAMMED
[LLeGALLY IN THeRre.

I ReMeMBER THE LINGERING
SMELL FaLLING SOMeWHEeRE
1IN THE REaLM OF P1zza \WeeTs
BODY ODOUR AND HOT MORNING
BReATH. ITWasS AN AMAZING
HONOUR To pLaY ALONGSIDE
THESe PUNK VeTS, AND
AMAzZING To See How MUSIC
KEeePrsS YOU YOUNG — Because
EVEN AT THE TiM€é , NoMmeaNSNo
WeRre, Like , A coMBiNeD Ace
OF APPROXIiMaAaTeLyY 35@ YeaRs,
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HeNOTIC was A GReaT VeNue
LOCATeD FOR A SHORT TiMme 1IN THe
No.1 FiReHaLL. ENDaNGERED APE’S
LAST SHow W3S IN THe UPSTAIRS &
1T WasS PROBaBLY oveRrcaPaciTy IN

THAT TINY RoOM WiTH ITS SUPeR-LOW CeiLiNG.
THERe WaS CROWD-SURFING & IT SMeLLeD
ToTaLLyY HORRIBLE 1IN THEeRe, PecPLe were

SINGING ALONG, We HaD SeyeN BRaND
MeMBeRS WiTH AMPS CrRaNkeD, OuR
SINGER DiD A COSTUME -CHaNGe MiD-SeT
— 1T Was RIDICULOUS AND LikKELY THe
CRQAZIEST SHOW 1'LL eyer PLay,
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THE MOST MeMoRragLe \oCal
SHOW FOR Mme Was ELLIOT BRooD
AT THe ToNGUEe N GROOGVE FOR

NEWw YeaR'sS EVe OF 2026. THeN
HaD JUST ReLeaSeD THEeiR FiRST

FULL-LEeNGTH ALBUM, AMBASSabOR,
IN OCToBeR, AND THe AuDiIeNce
KNEW EVeRY WORD To EVeRY SONG.

IT W3S A MaGICAL NIGHT AND
YOU COULD TeLL TdHe BanND was
DeSTINED FOR BIGGER THINGS,




HOW WE
HEAR IT:

A BRIEF HISTORY OF
MUSICaL DeviCesS

BeFoRe THe INVENTION
OF ReCORDED MUSIC, YOU
HaD TO KNow SOMeONe WiTH
AN INSTRUMENT TO EaSiLY
HeaR SONGS BeiNG PLaYeD.
ToDaY, We caN AccessS OUR
ENTIRe ReCORDED MUSICAL
HiSTORY AT THe TOUCH
OF OUR FiNGERTIPS.



“E\IELOPED THE

IN 1877, THe FiRST
Device To RECORD &

PLAY Back SOUND, USING
ROUND CYLINDERS

THE GRAM-O-py0 5

- ﬁ
FolLLoweD Ao T
IN 1887. '“"

E

ITS FLAT DISC TecdNoLoGy
ENABLED MasS PRODUCTION, BUT
1T WASN’T UNTIL COLUMBIA RecoRDS
INTRODUCED THe 12-iNcH LONGPLAY

RECoRrD IN 1948 THAT THe
FORMAT ReallyY Took OFF.

IT wAS MOSTLY USeD
AS A DiCTaTION Device,
BuT THe CoiN-oPeRaTed

7 S
SOON CHANGED LiISTeNING To
MUSIC INTo A Social EVeNT.




IN 1906, CaNaDiaN Re6iNaLD
FeSSeNDeN Became THe
FiRST PERSON To BRoADCAST
A MUSICaL PROGRaM
OVeR RaDio AiRWaVves.

<he Goldey, Age of

WasS THe

1920s AND MILLIONS OF

HOMES TuNeD INTo THEIR

Rap10S AS A DaAiLy Source
%?em?{%:;i & S SHSINS

oF ENTERTAiNMENT.
S Ok SR s DI P N
Y o e
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gessysse ASr S8
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PLAYING “O, HOLY NIGHT” AND
A PassaGce FROM THe BiBLE,
HiS BROADCAST FROM BRaNT
ROCK, M3sSSacCHUSETTS, oN
CHRISTMAS Eve Became THe
FIRST KNOWN INSTaNCe ofF
RADIO ENTeRTaINMENT.

1T WasN’T UNTiL ROCK'~ROLL
W3S BORN IN THe MiD-1950;
THAT THe PoRTaBLE TRANSISTOR
RaDIO HIT THE MaRkeT,

RaDiI0S BEGAN BLASTING MUS{C

IN PARKS, ON BeacHeS, anND
STReeTS, LeaviNG ANNOYeD
PARENTS IN THEIR WaKe.




THe FiRST MaGNeTic TaPe
RECORDERS WERE DevVeLorPeDd
IN GeRMaNY DURING THE
EQRLY 1930s, BUT Were
USeD MORE FoR
ESPIONQGE THaN MUSIC.

B-TRACK PLAYERS Betame
GTANDARD IsSue IN THe New
‘66 FORD AUTOMOBILES,
GIVING “CRUISING THE STRiP”
A WHoOLEe NeW MeanNi{NG!

... BUT THe COST PReyeNTeD

[T FROM CROSSING
INTO Home uSse.

TAKING PORTABILITY To THE
NexT Levelr, SONY ReLeasep

™e WALKMAN IN 1979.
THEY SOLD oveR 220 MiLLON
UNITS WORLDWIDE.

YOUVE 60T THeee
EYYYYYEES

OoF A STRAANGERR

AND INSPIRED A GENeRaTioN
OoF JOGGEeRS To ROCK

oUT WHILe THeY RaN.




THe comPacT DiISC
APPearep IN 1981,
472”
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THE DoMiNanNce oF THe
CD CaMe QUICKLY, AS CDs
TooK THE CROWN AS THe

TOP-SELLING MeDiq B8Y 1926,

Y
FUTURE

ITwas Tde FIRST
New MuySicaL FORMaT IN
ALMOST FIiFTY YeaRs.

m
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FLASH FORWARD THIRTY
YeaRS To TopayY, AND You'D
Be HARD PReSSED To FiND
A COMPUTER THAT EVeN
OFFeRS A DRiVe To ReaD
COMPAcCT DISCS.
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HoMe COMPUTERS, MORe
COMMON BY THe LaTe
1980s, BEGAaN To
FeaTuRe VIiDEeo AND
AUD\O PLAQYBACK
IN 1993, TH€ ADVENT
OF THe MP3 AuD|o FiLe
MaDe SHARING MUSIC
EQaSi€R THAN EVeR,

PORTaBLE
MP3

[ » APPLE ReLeaseD [ir)
THe iPOD,

PLaYeRS
CHaNGING OUR

ca Me ReLaTIONSHIP
ALONG wWiTH

MUSic
To FOR&VeR

SYPPORT
THIS
New
FORMaT,
AND,
IN 2001

JUST A Few MONTHS AFTeR

NaPSTEeR WasS LauNCHed
IN 1999, THERe Were
NearLY 100 MiLLION

PeoPLe USING THiS Peer
TO PEER WeB Service,

NOW A VARieTY oF MUSiC
STReaMiNG ServiceS ALLoW
US To ACCeSS SONGS
ANY TiMe, ANYWHeRe;
THeRe IS MORe MUSIC
BEING MAD£ AND Heard
THAN EVER BefFoRe,
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WHaT IS MuSic

MUSIC WaS A CONDUIT FoR
MaNaGiNG MY EMOTIONS
& A ToolL To ExPLORING

MY OWN IDENTITYV,

" MUSiC INSPiRES Me To |
CReaTe; WHeN | HeaRr
A GREAT SONG, ] WaNT
OTHERS TO SHARE 1N
THAT MOMENT.

MUSIC WaS AN OPPORTUNITY
To FiGURE OUT WHAT 1
WaNTeD To Be AND
WHAT I WaNTeD To Do.

JackseN
TieFeNBacH

lllllllll

GiLVaNa
CaMPUS

i . )
MUSIC Gave Mme
SOMETHING 1 CaN'T
ExPLAIN, IT Beawme A
PART OF WHO 1 AM,




TYLER J. STEWART 1S AN INDEPENDaNT CuRaToR &
WRITER BaseD [N LETHBRIDGE . HiS PAST ExPerieNce
INCLUDES WORK WITH THE UNIVERSITY OF LeTHBRiDGE

ART GaLLerY, SOUTHERN ALBERTY ART GaLLeRY,

AND The NaTioNaL MuSIc ceNTRe 1N CALGaRY,
HE Has ALSO BeeN PLaAYING MuUSiIC For
NEaRLY TWO Decabes & Has TouReD ALL overR
TAE CoUNTRY 1IN Too MaNV BaNDS To ReEMEMBER,

IRA PROVOST 1S FROM PiKaNi (PeiGaN) NATION & AN ACTive
CEReMON{ALIST IN HIS SiKSIKaITSITAP! (BLICKFooT)
TRADITIONS , HE 1S CURRENTLY PURSUING A MASTeR’S DecRree
STUDYING THE TRUTH AND RECONCILIaTION COMMISSION,
RUT FoR oVveR A Déecabe was A PUBLIC SCHooL DISTRICT
ADMINISTRATOR OF ABORIGINAL EDUCATION WHILE
WRITING, ReCORDING & PERFORMING HiS OWN MVSIC,

ERIC DYCK [S A CARTOONIST & EDUCATOR [N LETHBRIDGE,
He HaS SHaReDd HiS Lové of CaRTooNS & tomic
STORVTELLING TN ART Galleries, MUSEUMS, SCHooLsS,
AND LIiBRARIES ALL OVER CcaNaDa. Heé HAS WRiTTeN &
DRAWN NON-FicTioN CoMic STRIPS SINCe 20@7.

THE GALT MUSEUM B ARCHIVES ENGAGES AND EDUGTES COMMUNITIES
IN THe HumanN HiSTORY OF SOUTHWESTERN ALBeRTA BY PRESERVING
AND SHARING COLLECTIONS, STORIES AND MEMORIES TuaT
DeFIN€ OuR CoLLeCTIVE TDENTITY AND GLIDE OUR FUTURE,
THE GALT PResSeNTeD T™e ExHiBIT FROM PiaNo$
To PoWER CHORDS FRoM FEBRUARY -To APRIL 20171.
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